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NEW YORK — Creatures 
generally evolve predictably into 
something else, due to natural 
selection, or so most of us think. 
But the central conceit of Patricia 
Buckley's lyrical, imaginative 
musing, "Evolution," is that 
mysterious changes can and do 
occur along the way.  
 
Buckley, who also performs the 
80-minute-long, suspenseful one-
woman show, smoothly enacts 
three members of a family coping 
with confusing mental issues that 
have overcome youngest daughter, Minnie. Her difficulty in communicating how she feels and what's 
happening to her is compounded by her overwhelmingly protective Mother.  
 
Minnie believes she's evolving into a sea creature, and the journey of her transformation will 
profoundly change her loved ones.  
 
The reactions of both Mother and Minnie's distant older sister, Pammy, (ironically, a paleontologist 
specializing in underwater fossils), illuminate our naturally cautious response to change with both 
humor and sympathy. Buckley has richly mined the mystical pull of nature to enhance her highly 
theatrical and entertaining play.  
 
Directed by Michele Chivu, the beautifully-realized production opened Wednesday night in an 
intimate space at 59E59 Theaters for a limited run. Buckley's intriguing characters are surrounded by 
evocative projections on a sleek, sophisticated set, both designed by Jim Findlay.  
 
Chivu has staged the multiple characters with finesse, as Buckley seamlessly transitions among the 
personalities with quick minor costume adjustments and major personality changes.  
Buckley's themes include the permeable nature of memories, symbolized by glimpses of moments 
from the family's past, all set to lovely, ethereal music by Marc Mellits. Aided by Thomas Dunn's 
lighting and Will Pickens' sound design, the production initially invokes the serenity of a carefully 
staged natural history museum display. This orderly array is soon disrupted by messy human emotions, 
as logic evaporates and the characters interact with the objects placed along the back wall.  
 
Genuine struggles dealing with incomprehensible changes are leavened with humor, as in the wariness 
of Mother to really trust psychotropic drugs with names like Feelgoodnoll and Euphorexia. When 
Mother, concerned about Minnie's hospitalization, can't cope with driving on the highway, she 



plaintively says "I just can't merge today." And when Pammy, unnerved by her sister's predicament 
and her mother's inability to cope, takes an unaccustomed drink and spots a long-forgotten childhood 
doll half out of a box, she drunkenly warns the doll, "You're never going to get out, Madface, so don't 
even try."  
 
While scientific facts are recited as if overheard in a lecture hall, sometimes by Pammy herself, Minnie 
more simply sums up the reason whales returned from land to the sea by saying, "They heard the 
moon... calling them back." Honestly, it's as good a reason as any.  
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This photo publicity photo provided by Russ Rowland, Patricia Buckley performs in "Evolution" in 
New York. Creatures generally evolve predictably into something else, due to natural selection, or so 
most of us think. But the central conceit of Patricia Buckley's lyrical, imaginative musing, "Evolution", 
is that mysterious changes can and do occur along the way. (AP Photo/Russ Rowland)	


